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Car 11, sear 1A, EUROMED o1081 leaving atr 8.15 am from Barcelona-Sants
for Valencia-Joaquin Sorolla. I pur on my AirPods, which I’'ve decided

ro pay for in easy insralments of 3.90 euros a montrh, ro have a lisren
ar full volume ro La Zowi’s new musical album and see if ir helps me
to chear rhe exhausrion of rhe end of rhis universiry year - added

to rhe riredness of all rhe culrural micro-projecrs rhar allow me ro
make ends meer. The lyrics of rhe firsr rrack of La Reina del Sur
(thar’s the ritle of the album) rell me to put make-up on my wounds.
I rhink of rhe body/ mind dissociarion so rypical of my generarion:
bur however much I agree thar my body is escaping exhaustion by

dissociaring, it

doesn’1t stop my

jaw from aching.

I move down 1o
my body. Class-

based bruxism.

Laure Vega, a waitrress with a law degree, wrires thar
class-based bruxism is a reperirive movemenr againsrt
the rtoughness of life, consisring in “lowering the
head, swallowing and grinding your teetrh, because
the replies you can’t blurt our and the the voice
you can never raise cause the soul an especially
sharp pain”.® The pain in your jaw. says Laure,

1. Laure Vega defines doesn’r appear in a marrer of
i?iezoﬁfﬁzigflglﬁ;f hours, days or years: it’s the pain
literary critique 7ea of a whole liferime, all lives.
romos: Dicz horas de )\ pain inherired wherever the word

rrabajo, cansancio,

HYTP?%vacadei “herirage” has never been heard.
aplural.car, 12 T . . .
Zﬁshrws: MIM&WJ Like rhe pain ar the hearr of whar

plural .cat/es/rea- is invoked at Galeria 7 of the

rooms-diez-horas-de-
trabajo-cansancio-ires

-peseras/ [Accessed

Institur Valencia d’Arr Modern.
The first exhibition of the Arr

12 June 2023]). . .
i Conrext research and producrion

programme curared by Julia Casrello
and Ali A Maderuelo which, according
1o the IVAM websirte, intends to
give a voice ro young arrists.
On arriving ar rthe museum, I ask rhe arrists in rhe exhibirion
[DOSMILVINT-T-U] [DOSMILVINT-T-TRES] = 1 encuentro ([TWENTYTWENTY -
ONE|] [TWENTYTWENTY-THREE] = 1 encounter) for their dare of birrh.
Most of rhem are slighrly younger rhan me, bur srill, like me, from
the nineries. We’'re Gen Y. Though I'm nor sure if we’'re young or
not. I’ve never been very sure. In fact, the ream behind rthe Galaxxia
collecrive, focused on promoring yourh-driven culrure and labour
rights in the cultural sector from a critical, situated, cooperative
perspective, says thatr “rhe concepr of yourh is ambiguous and
problemaric”.2 However, cultural art programmes for young people by public
2. The Galaxxia insriturions define us as ‘young  until the age of
collectivers 35. According to rthar rthen we must be. The exhibirion
approaches 1o rhe - ] .
relationship between is nor jusr a group show bur also a communiry of
precariry and youth
are presented in their
Opﬂll source OIllillC
encyclopaedia wiki.

galaxxia.org [Accessed
12 June 2023].

young subjecrivitries.
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Generation Y (berrer known in neoliberal western rhinking as
millennials)., born berween 1981 and 1996, were disparagingly called
ni-nis (“neither studying nor working”) by rhe generations before us.
We were labelled by commercial sectors and rhose intrerested in
markering rhe generarional label as individualisric, narcissisric,
apolirical and misrrusring of anyrhing insrirurional. This was - as
Galaxxia have pointed our - because our generatrional space was irself
allergic 1to labels owing to irs intrinsic diversity, which is the source
of irs sense of agency:and Gen-Y individuals also relare ro each orher
differenrly from any orher generarion. In rheir essay Ok. Boomer.
Reflexiones en rorno a rrabajo, culrura y juvenrud, the collecrive
point our rthar ‘precarious-ness’ and ‘millennials’ are roday practically
inseparable terms:
“These words were given 1o us by certain elires
(the academy of the self-proclaimed Western elite:
corporarions and rheir markering srraregies:
governments and polirical parries, whose argumenrts
are more porous to the discourses from above rthan to
the voices from rhe streers) and in rthe land of Spain
we have more or less incorporared what they represent,
bringing them inro our own language. These are highly
mainsrream words, hackneyed, bur nor yer exhausred,
because they can srill srir us and affecr our
emorional srares, aestherics and polirical being”.>

Enrering an exhibirion during its mounting is like 5. Ok, boomer. Reflexiones
en rorno a rrabajo,
culrura y juvenrud is
I look on as an intruder who lers her impulses carry a fanzine published
in January 202o. It
brings rogether

warching a cabiner of curiosiries being pur rogerher.

her away. indiscriminately, I pore rhrough rhe

wonders of my generatrion, sure thar if I jusr stop #farricles posred by
. y .. . . Galaxxia on Instagram
and listen 1711 find clues here for an aesthertrics and includes the

prologue which describes
the projecr’s srance
and irs state at the
time of publishing
(hrrp://wiki.galaxxia.
org/index.php?rirle=
Hablemos_del_millennia
lismo [Accessed 12
June 2023]. The
fanzine was published
with the supporrt

of Marti Culiz
Edirorial of DU-DA.

of respecr, co-responsibiliry and rhe care of rhe
human and non-human.
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Marina Gonzdlez Guerreiro is nor here. Bur rthere is somerhing in her
work Barca, muro, orilla, unos fruros (Boar, wall, shore, some fruirs)
thar catrches my arrenrion. I1t’s a transparent open bag holding eighr
plastic tweezers in purple, pink and blue, all clasping strands of
hair. As I approach rhe cabiner where rhey are exhibired, I find orher
miniarures of a pasr life, or of a pasr rhar rerurns like rhe fausses
ruines [false ruins] which aesthetricized/froze the deconstructrion of
rime and were designed ro evoke a melancholy, romanric mood in rheir
observers. The scraps of paper rorn loose from rhe spirals of a school
notebook, a braceler of threads like the ones we used to make wirth
our friends in rhe idle hours of summer or in the playground, rhe meral
clip of a mouldy dossier, dozens of lirrle nores on folded paper
holding secrers rhatr nobody will know, and a hearr-shaped gifr rag on
which we can read on a gold background rhe words

Thank you.
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T ask Alvaro Porras to take me to his installation Al mirar un bosque ,
ver camellos (Looking at a Forest and Seeing Camels). Like Marina’s,
there are secrers in his work. Secrers ro rhe eye rhar remind us rhar
not seeing anything inrelligible is rhe new normal. Rabbirs rhar are
actually clouds and rrains rhar make up a genre of rhe camel family.
A Turner and a Maner. Or maybe nor. Perhaps Alvaro’s aestheric is
another. A magic berween discourse and noise thar moves from generarion
to generation. Three folds. Dirry, numb dara, veiled by rhe violence
and conspiracy of a whole subsrrarum of questions rhar no longer allow
us to continue rhinking as we have done until now. Ler’s srart by
changing our relarionship ro ideas, narrarives and rhe old problems.
It’s rime 1o imagine different relarionships wirh our way of inhabiring
the presenr. Conremporary perceprion in whar calls irself rhe Wesr
is 1o a large extent a machine-like perceprion.
I hear a jungle-like sound around me rhar carches
my arrention. The sound is odd, bur ar rhe same rime
calm and pleasant, and ir creares a hypnoric effecr,
like magic when it comes into contact with non-
physical subsrances. Magical communicarion is made
possible by menral influence and remore sensing,
they say. Menral influence by relekinesis would give
rise in 1781 to rhe steam engine; by levirarion, in
1903, to the aeroplane; and, in 1919, to the jerpack.
Contact wirth non-physical entriries like virtual
assisrants, conversarional bors or web search engines
happens through divinarion, regression analysis and
machine learning. Much like whar we see in rthe work
zgh20050500676097751 by Diego Navarro and Dario Alva.
In ir, audiovisual communication only becomes
possible rhrough informarion recovery, darabases
wirh diverse rypified life forms and rheir
geological environments intersected by algorirhms
in the hope rhar a parrern will emerge, and from
there new imaginaries and posr-human relarions.
However, rhere is no need to verify rhar rhe resulrs
correspond to any empirical realiry. Pure polirical
imaginarion, which we also see in rhe ancienr
formalisms called up in Claudia Dyboski’s piece Ecco.
A specularive ficrion abour whar our world and our
symbolic pracrices can become, rhar mighr accompany
us in formularing questions abour rhe furure and
investrigating the possible consequences of cultrural,
scienrific, social and rechnological innovarions.
Fabricaring a second nature. Warer and polyurerhane.
Plasrer and PVC. Srring figures. So far.

WHOLLY GENERATIONAL. Camels. bracelers, srrange landscapes and muscle rissue 278

Quien nada riene. al menos posee un cuerpo (S/he Who Has Norhing,
Has ar Least a Body) is the ritle of M Reme Silvestre’'s site-specific
sculprural intervenrion. Whoever has norhing has a body. A body
which is no longer a body. A uropian, post-instrirurional weave rhar
renses the walls of Gallery 7. An alrernarive ro rhe srarus quo of
the old heritage museum. [DOSMILVINT-I-U] [DOSMILVINT-1-TRES] = 1
encuentro is an occlusal splinr. A denral guard against generarional
jaw-grinding.
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